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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


FORTY-SECOND YEAR APRIL, 1955 NUMBER FOUR 


NEW ENDOWMENT FUNDS 
The Myrta Jones Cannon Endowment Fund, 


bequest of Mrs. Henry White Cannon....... $20,171.88 
The Mary H. White Endowment Fund, 
a bequest to be used for children’s classes....$ 844.2 


TWO PRE-COLUMBIAN SCULPTURES 


One of the most mysterious of pre-Columbian cultures is the 
Olmec in Middle America, a mother culture like the Chavin in 
South America. Its style and elusive expression appear full- 
blown in the colossal heads found by Matthew Stirling at La 
Venta,' Mexico, the low-lying lands southeast from present-day 
Veracruz. This site, in the angle along the littoral of the Gulf 
of Mexico before it sweeps outwards to the peninsula of Yuca- 
tan, had inevitable connections with Mayan areas. Its in- 
fluence seems to have extended from the Valley of Mexico 
southeastward to the Zapotec region around Monte Alban, near 
present-day Oaxaca, and then further to what is now Guatemala 
and Costa Rica. 

Olmec culture was very early, being in effect a part of the 
transition between the archaic and the classic horizon, and it 
may be dated as early as 1500 B.c., lasting as late as A.D. 600. 

The figurines and miniature heads in blue-green jade are 
well known, and the Cleveland Museum is fortunate in owning 
a brilliant series. These, as well as the La Venta heads, repre- 
sent personages with chubby flat-nosed faces, narrow dome- 
shaped heads deformed by binding. Very marked is the full- 
lipped ‘‘tiger-mouth,” dropping sharply at the corners. 

A new piece,’ also characteristically Olmec, has just been 
acquired through funds made available by Hanna Fund. It is 


1“Great Stone Faces of the Mexican Jungle,” National Geographic Magazine, LXXVIII (Sept. 
1940), 309 ff. P 
2 54.856. H: 1256”, w: 576”. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1955, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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not of jade, but of an extremely hard stone and is an axe used 
for a ceremonial purpose, with a representation of a grinning 
stylized face—the so-called “jaguar face.” Only a comparatively 
few of these are known, one in aventurine quartz in the British 
Museum,’* another in the American Museum of Natural His- 
tory.’ At least two others from the Museo Nacional de Antro- 
pologia in Mexico City were in the great exhibition shown in 
Paris, Stockholm, and London in 1953. 

These strange and powerful sculptures were created in all 
probability, Covarrubias says, by “cultists, perhaps mystics or 
magicians, with an obsession about feline spirits, jaguars with 
human traits and human beings with jaguar characteristics.’ 
The Cleveland piece is much less realistic than the axe in the 
American Museum of Natural History, and even more recti- 
linear, ferocious, and abstract than the British Museum piece, 
and must be very early. 

Of quite another style and spirit is a second remarkable 
sculpture acquired at the same time through the generosity of 
Hanna Fund. A seated figure® of brownish earthenware, it is 
representative of Zapotec culture at its very best. It is almost a 
replica of the famous “Scribe of Cuilapan” from the Oaxaca 
Museum,’ long shown in the Museo Nacional de Antropologia. 
It is identical in pose, the date glyphs on the breast and head- 
dress are the same—13 Flint Knife and 13 Water, and there are 
also remains of red pigment. There are slight variations in the 
face, the mouth is less snarling, the nostrils less distended, the 
eyes slant considerably more, and the right hand is in a different 
position. Also, the breaks in the lower lobes of the ears are, of 
course, different. The headdress in the new accession is intact 
and does not have the broken corner as does the Oaxaca piece. 
Further, the Cleveland piece is an inch shorter in height. It can 


3 Miguel Covarrubias, “La Venta—Colossal Heads and Jaguar Gods,” Dyn, No. 6 (Mexico, Nov. 
1944), pp- 24 ff., illus. p. 28; Adrian Digby, “The Olmec Jades in the Exhibition of Mexican 
Art,” The Burlington Magazine, XCV (May 1953), 162 ff., illus. p. 163; 4 Short Guide to the 
American Antiquities in the British Museum (1912), p. 16, fig. 7. 

4 George C. Vaillant, “By Their Arts You Shall Know Them,” Natural History, XLII] (May 
1939), 268-277. Illus. p. 276. 

5 The Eagle, the Faguar, and the Serpent (New York, 1954), pp. 78, 79- 

6 54.857. H: 12%”, w: 615%”. 

7 Mexican Art. Supplement to Catalogue of Exhibition (The Arts Council of Great Britain, 
1953), no. 15; Paul Rivet, Mexigue Précolombien (Neuchatel et Paris, 1954), pl. 35; Caso and 
Bernal (Mexico City, 1952). 
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be dated in the second epoch of Zapotec culture, between c. 
200 B.c. and c. A.D. 300. 

Near present-day Oaxaca are the ruins of Monte Alban. This 
site and nearby settlements marked the center of Zapotec cul- 
ture. As an ethnic group, the Zapotecs were one of the oldest 
and most developed, their history going back to the archaic 
period, coalescing with the Mixtecs about A.p. 1000; and, like 
them, their power came to an end with the Spanish conquest 
in 1§21. 

Both of these objects, representative of such different civili- 
zations, in their high quality add accessions of outstanding 
importance to the collection of the art of the Americas. 

WILLIAM M. MILLIKEN 


“THE WOUNDED SOLDIER” BY OROZCO 


In the retrospective memorial exhibition of the work of José 
Clemente Orozco (1883-1949) shown at the Cleveland Museum 
in 1953 was included “The Wounded Soldier,’ an oil done in 
1930 at the height of his career and shortly after his arrival in 
the United States. This canvas, at that time lent by Mr. and 
Mrs. Michael Straight, now comes as their gift to the Museum, 
a notable addition to the small group of contemporary Mexican 
art. This picture belongs to the period of the artist’s maturity, 
and exemplifies his breadth of power with a simple plastic 
monumentality executed in monochrome colors of blacks and 
browns. 

More than any other Mexican painter, Orozco stands apart 
and above his contemporaries as the giant in powerful creation. 
Born at Zapotlan in the state of Jalisco, the son of descendants 
of early Spanish settlers, he pursued his training and career as 
a painter in the dedicated milieu of his native background, 
unswayed by the external influences, especially from Paris, so 
universally insistent in the first quarter of the twentieth cen- 
tury. Accomplished in all media, wide in his variety and scope 
of subjects, and broad in his vision, Orozco developed his own 
style to express with conviction the social changes of his own 
time. Impatient of compromise, he rendered them specific or 
remote as the case required. His art ranged from mordant 


1 54.864. H: 4412”, w: 3612”. Repr. Fosé Clemente Orozco (Delphic Studios, New York, 1932). 
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THE WOUNDED SOLDIER 
José Clemente Orozco, Mexican, 1883-1949. 
Gift of Mr. and Mrs. Michael Straight, 1954 


political cartoons and social satires in the best tradition of 

’ Goya, to frescoes which embodied concepts of renaissance pro- 

portions and which were based upon the study of extant Mayan 
examples. 

Other works by Orozco in the Museum collection include an 
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oil and two drawings, gifts of Mrs. Malcolm L. McBride. The 
oil, a pulquerta or tavern picture called ‘“Echate la Otra,’” 
is in the popular traditional folk style. The earliest drawing, of 
1915-17, called ‘Loot,’ is a caricature in pencil and wash of 
the Mexican Civil War. The second drawing is a design for the 
lunette mural “Ancient Races,”* which Orozco commenced in 
1922 for the National Preparatory School in Mexico City. A 
third drawing, an anonymous gift through Clifton G. Newell, 
is a charcoal study of an arm* for the same mural series. There 
are further a group of twelve lithographs. HENRY S. FRANCIS 


IRISES BY WATANABE SHIKO 


Karakoromo The Chinese robe I wear 
Kitsutsu narenishi Renews the memory of 
Tsuma shi areba My absent love. 
Harubaru kinuru This tiresome journey 
Tabi wo shizo omou Grows too long.1! 


So wrote Ariwara no Narihira (825-880) when, traveling in 
Mikawa province (present day Aichi), he saw irises in bloom at 
the riverside by the bridge known as Yatsuhashi (“‘eight-part” 
bridge). The first syllable of each line gives the title and theme, 
Kakitsuh(b)ata: Irises. This and others of his poems were incor- 
porated in the tenth century into the series of travel-love tales 
known as the /sé Monogatari,’ which was a source of pictorial 
inspiration from that time on. 

Perhaps the earliest of the iris subjects in art is on the twelfth 
century National Treasure lacquer box of Kongobu Temple on 


9 ” . ope 
2 43.539. H: 20”, w: 26”. Painted 1930; repr. ibid. 


3 43.538. H: 1334,” w: 19”. Repr. i#id.; also, Laurence E. Schmeckebier, Modern Mexican Art 
(Minneapolis, 1939), fig. 29. 


4 45.263. H: 12% ie”, w: 1214”. Repr. Fosé Clemente Orozco, op. cit. Fresco repr. Schmeckebier, 
op. cit., fig. 72; also, Justino Fernandez, Fosé Clemente Orozco: Forma e Idea, (Mexico, 1942), 


pl. 32. 


5 30.666. H: 1214”, w: 14”. Repr. ‘fosé Clemente Orozco, op. cit. 


' See A. Pfizmaier, 4ufzeichnungen Aus dem Reiche I-se (Vienna, 1876) for the most complete 
resumé with translations of all the principal poems. His literal translation of Kakitsubata is 
difficult to understand. K. Florenz, Geschichte der Fapanischen Litteratur (Leipzig, 1906), p. 
165-172, gives a less literal version while T. Wakameda in Early Japanese Poets (the Kokinshiu) 
(London 1922) makes it “How for my wife in Miyako I pine, and lonely I feel this long tour 
of mine.” The above rendering is a free compromise. 


2 See CMA Bulletin (April 1953) for another picture, by Sdtatsu, inspired by the sé Monogatari. 
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IRISES 
Pair of six-fold screens 
Watanabe Shik6, Japanese, 1683-1755 
Gift of The Norweb Foundation, 1954 
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Mt. Koya,’ but the Kakitsubata did not become a really popular 
subject until the rise of a strong decorative school of painting 
in the early Tokugawa period. Then Ko6rin (1663-1743) and his 
following used the subject in various media with numerous 
variations.* The striking colors and shapes inherent in the 
subject made it an ideal theme for this decorative style. 

A generous gift from The Norweb Foundation gives the 
Museum a well-known pair of six-fold screens in excellent condi- 
tion with this subject painted by the most important of Korin’s 
pupils, Watanabe Shik6 (1683-1755).° Born Watanabe Motome, 
the artist was a vassal of Prince Konoye and his works are 
relatively rare. He began as a monochrome painter in the 
Chinese style of the Kano school. His early works can be seen 
in a small nunnery in the ancient city of Nara and display a 
brilliant use of the brush with subtle nuances of tone.° The 
artist then entered KoOrin’s studio where he adopted that 
master’s brilliant use of color and daring asymmetry in compo- 
sition. The recent gift is probably Shikd’s masterpiece in his 
developed style. 

The artist did not choose to rival his teacher’s rich and 
gorgeous versions of the iris subject. Shik6 treats the spiky 
leaves, graceful blossoms, and the malachite green and azurite 
purple hues with great restraint on a gold-leaf ground used to 
represent the misty water of the streamside. Like the last iris 
screens of Korin, these do not show the bridge, both painters’ 
preference being for a less literal, more poetic interpretation. 

The traditional format of these six-fold screens was an aesthet- 
ic contribution in itself. The screens were not intended to be 
seen flat, but free-standing in a zigzag manner. Such a position 
presents the painting as a series of facets, each in a slightly 


3 J. Buhot, Histoire des Arts du Japon, 1 (Paris, 1949), no. 221. 


4 At least four essays of the subject by K6rin are known: a small fan (B. litsuka, Nihon Gwa 
Taisei, Tokyo, 1931-34, vol. 8, pl. 50), recently acquired by the Yamato Bunka-kan, Osaka; a 
lacquer box in the National Museum, Tokyo (N. Tsuda, Handbook of Japanese Art, Tokyo, 
1941, p. 262); a pair of screens now in the Metropolitan Museum of Art, New York; and last 
in the series, painted after 1701, the great iris screens of the Nezu Museum, Tokyo (Seizansho 
Seishd, vol. 7, section 2, no. XI). KGrin’s brother Kenzan made at least one effort, the colored 
sketch “Yatsuhashi” (Masterpieces of Oriental Art, an Exhibition at the Hakutsuru Museum, 
Osaka, 1948, p. 49). 

9 54.603-604. H: 6714”, w: 14912”; signed and sealed Watanabe Shiké, on the outside edge of 
each screen; ex. coll.: S. Matsukata. Publ. [//ustrated Catalogue of a Special Loan Exhibition 
of Art Treasures from Japan, (Museum of Fine Arts, Boston, 1936), no. g1, A and B. 


6 A single six-fold screen of this period is in a private collection in Cleveland. 


66 


‘gt 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


different light so that the screen is composed not only as a 
whole, but each of the six panels must be considered as a compo- 
sition within the larger scheme. While many such screens are 
monochrome, the gold ground type was a particular favorite 
of artist and consumer alike after the sixteenth century. It must 
be remembered that such works were meant to be used-as 
portable partitions and seen in the half-light of the Japanese 
interior where the gold takes on a depth and richness not 
unlike the equally abstract and infinitely varied gold back- 
grounds of Byzantine mosaics or Gothic altar paintings. 

The two screens are variations on the iris theme and are 
tied together as a pair by the one band of leaves about one- 
quarter up on the end panel of one and the beginning panel of 
the other. Each screen uses the typical Japanese decorative 
device of suggesting an extension of the subject beyond the 
borders of the picture. Below and above the irises enter and 
leave the screens, some being cut off by the frame of blue silk 
brocade. 

Shik6 shows the iris of early spring, from beginning bud to 
full-blown flower. The restrained treatment, particularly evi- 
dent in the subdued scale of the flowers, gives an almost musi- 
cal, staccato etfect. He makes one see, almost hear, the hush of 
the quiet water, the growth of the green leaves, and the popping 
of the buds as they emerge to the curling grace of blossoms. 
Such-an art is not merely “decorative” but is a visual counter- 
part of the Japanese poetic taste revealed through such works 
as the /sé Monogatari. SHERMAN E. LEE 


HELPING MUSEUM TEACHERS TO KNOW 
THE COLLECTIONS 


In a large metropolitan museum, whether of art, science, indus- 
try, or history, an increasingly hard task is required of teachers 
in the way of expert, authoritative interpretation. Where the 
educational staff is large enough, different individuals may be 
encouraged to specialize on different fields, so that students and 
visitors desiring guidance in a certain field may be referred to 
the specialist in it. Some will specialize on teaching young 
children; others, advanced university students. But this is not 
always practicable; groups arrive unannounced or while the 
specialist is busy elsewhere. Hence any teacher may be called 
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upon at short notice to explain any object on view to young or 
old, and to answer searching questions about it. 

In the case of a large museum with extensive collections, it 
is manifestly impossible for any one person to do this with 
uniformly expert authority; especially for a young teacher who 
is new on the job. American art museums are more diversified 
in scope than most foreign ones; each tries to cover, so far as 
its resources permit, the whole range of styles and periods in 
world art. Advanced scholars realize how impossible it is for 
any one person to know them all well, and sometimes look down 
on museum instruction for that reason. In addition, the museum 
teacher today is expected to know something of educational 
psychology, the school curriculum, principles of art apprecia- 
tion, and ways of presenting art to persons of different ages 
and abilities. 

To make the task still harder, there is no single training 
course in the country today which adequately prepares museum 
teachers along all these lines. Most of the requirements for good 
museum teaching must be learned on the job, in spare moments 
between classes. Teachers who take their work seriously try to 
do so, and to perform their superhuman task as well as humanly 
possible. 

Throughout its existence, The Cleveland Museum of Art and 
the community it serves have expected and supported a high 
educational standard. By what means do they secure it? Some 
are obvious and general in nature. Many visiting authorities on 
the arts give public lectures in the Museum on evenings and 
Sunday afternoons during the year, and the more alert teachers 
attend them frequently. Some also attend university courses on 
art. Time is available for study in the galleries and library 
between teaching appointments. Regular weekly staff meetings 
are held: one for the full-time staff and one for those who teach 
on Saturdays only. Curators from the various departments 
explain their new acquisitions and temporary shows. The edu- 
cational staff members take turns in reporting to their associ- 
ates on particular objects in the collection. Teaching methods 
appropriate to different age-levels and interests are discussed. 

A more specific device which has proven useful through the 
years is called in the Cleveland Museum the “Educational 
Index.” A brief description of it may be useful to other muse- 
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ums. It is a file of alphabetically classified information on large 
cards (8%"’ x 11’), one for each work of art or important group 
of objects in the galleries. It differs from the registration cards 
which are kept by the registrar and curators, for those deal 
more with size and physical description, price, previous owners, 
how acquired, and the like, whereas teachers and students 
want more in the line of art history and appreciation. The file 
is never complete, for new things are constantly being added, 
but as time goes on the principal items are covered. It is of 
great value to teachers in preparing gallery talks. Special 
research on materials in the collection is filed there according 
to the art or medium, period, and nationality of the object. The 
illustrated article about it by the curator in charge, published 
in the Museum Bu//etin soon after its acquisition, is clipped to 
one card. Attached to it is a printed form of the same size, to 
be filled in with supplementary information. It reads as follows, 
with larger space between items: 


ART (e.g., sculpture, painting) Medium (e.g., marble, oil) 

Place of production (e.g., Italy, Florence) 

Date and period of this object (e.g., Medieval, c. 1270) 

Artist’s name Dates Birthplace Nationality 

Title of object or brief description (subject represented or function of object; e.g., 
“Portrait of a Man” or “Black-figured Wine Jar’) 

References discussing this particular object. (Star if object is reproduced. For articles, 
give author, title, name of periodical, volume number, date, page. Give CMA 
Bulletin reference first. For books give author, title, publisher, date, page.) 


Other references discussing the artist, period, style, etc., to which this object belongs. 


{On reverse of card] C.M.A. Accession No.: 
Interpretive and critical notes (with name of Date acquired 
author; give reference if quoted) Given by 
Purchased from............ Fund 


Each member of the staff is expected to enter information on 
one of these cards about any work of art of which he makes a 
special study. Certain members are assigned each year to keep 
the file up to date and in order. THOMAS MUNRO 
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MEMBERSHIP REPORT 


Since the last report published in the Bu/letin for February, 
1955, the following names have been added to the Membership 


lists: 


Mrs. S. A. Crabtree 
Clyde T. Foster 


SUSTAINING 
Dr. Jacob Hirsch 

Mrs. M. W. Patrick 
Leighton Rosenthal 


E. Jay Rousuck 
Phyllis Wright 


TRANSFERRED FROM ANNUAL TO SUSTAINING 


Abbott, Mrs. Gardner, Jr. 


Ablon, Mrs. Carl 


Ackerman, Mrs. Robert B. Hoffart, Rudolf 


Anderson, Mrs. Katherine Horwitz, Irwin S. 


Taylor 
Anderson, Viola C. 
Ayres, Nancy 


Baehr, Mrs. Albert Meckes Hyde, Donald C. 


Baker, Mrs. Thomas E. 
Ball, Mrs. Fred J. 
Barnes, Ruth F. 
Barrish, Dr. L. R. 
Baum, Mrs. A. W. 
Black, Mrs. Louis F. 
Blum, John Stephen 
Bohman, Juliet 

Bolton, Mrs. C. M. 
Bonner, Mrs. William H. 
Boyle, Mrs. John J. 
Buchanan, Mrs. Stuart 
Caldwell, Elizabeth 
Calkins, Hugh 
Cameron, Esther 
Carroll, Florence E. 
Conlin, Mildred A. 
Cooke, Mrs. Richard 


Corcoran, Mrs. Alfred M. 
Deckman, Charles G., Jr. 


Dufty, Gene 

Fisher, Charlotte H. 
Fitzpatrick, Elise 
Gaudern, Mrs. Grace 
Goetz, Mowry E. 
Greenberg, Ruby T. 
Hahlen, Mrs. Fred 


Hallstein, Mrs. Harold A., Rose, Winifred EF. 


Handelman, Mrs. Samuel 
Harrison, Mrs. Alfred P. 


Mrs. J. L. Frisse 
ANNUAL 


Heaton, Charlotte 
Henson, Margaret 


Shalling, Mrs. H. W. 
Sinnen, Anne 

Sister Frances Therese 
Skocaj, Albina M. 
Humiston, Mrs. Richard Sloane, Mrs. David 
Husband, Mrs. Harriet J. Smith, Dorothy L. 
Huth, Jacquelyn Smith, Rebecca A. 
Soclof, Rhoda 

Janning, Virginia Spaunburg, Mrs. George 
Keese, Mrs. Mildred Alcorn Steans, M. Joan 

Kelly, Margaret E. Stirner, Marie Kk. 

Kline, Mrs. Hannah Streeter, Dr. George A. 
Krick, Mrs. James H. Stull, Ruth M. 

Kubala, Mrs. Grace Tashjian, Rose N. 
Laronge, Mrs. Marvin J.’ Thomas, Mrs. Robert P.,Jr. 
Lawrence, Mrs. Charles W. Tilley, Elizabeth 
Lembke, Mrs. H. J. Tolbert, Elizabeth 
Levy, Mrs. Edward A. Traub, George 

McCall, Mrs. A. S. Tyler, Mrs. Ralph S., Jr. 
Manning, Bayless Vanderhoof, Mrs. C. D. 
Meyers, Mrs. M. Varga, Mrs. Claire 
Miller, Mrs. Earl E. Visscher, Mrs. J. Paul 
Miskell, Jay B. Volin, Mrs. Sam 
Morrison, Mrs. Marion Volk, Mrs. Harry 


Gnant Walker, Natalie 
Murphy, Very Rev. Msgr. Warner, Gertrude E. 
Michael J. Waters, Charles D. 

Nassau, Dr. Jason J. Watson, Henry J. 


Nelson, Mrs. Mary 
Nord, Walter G. 


Weinberg, Mark P. 
Wellman, Mrs. Robert C. 
O’Brien, Mrs. E. G. White, Mrs. R. A. 
Person, Mrs. Oliver Willits, Mrs. Robert A. 
Puzik, Ann Winterich, Otto C. 
Reiser, Mrs. Raymond Wise, Mrs. Edward 
Rhinehardt, Mrs. Martin Worthington, Mrs. E. L. 
Wright, Dr. George 
Wright, Mrs. R. H. 
Zucker, Mrs. Irene H. 


Sachs, Dr. Maurice D. 
Schwartz, Mrs. Lucille 
Serrajian, John 


Total Membership 4,088 
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CALENDAR FOR APRIL, 1955 
. Film: The Devil’s Envoy (Les Visiteurs du Soir), a French 


Friday 1. 2.00 p. 
and 8.00 p. 

Saturday 2. 
Sunday 3. 300 p. 
3.45 p. 

ps 

Wednesday 6. 8.15 p. 
Saturday 9 1.30 p. 
Wednesday 13. 8.15 p. 
Friday 15.. 8.15 p. 
Saturday 16. 1.30 p. 
Sunday 17. 3.00 p. 
3.00 p. 

515 p. 

Friday 22. 8.00 p. 
Saturday 23. 1.30 p. 
Sunday 24. 3.00 p. 
3.45 p. 

5.15 pz 

Friday 29. 8.15 p. 
Saturday 30. 1.30 p. 


Gallery I 
Gallery VIII 


Galleries IX and X . 


Galleries VI through XI 


Educational Corridor 


m 
m. 
m 
m 


m. 


m. 


m. 


3 


film, directed by Marcel Carné. 


. Young People. Films: In the Circus Arena and Shadowland. 


. Gallery Talk: American Jewish Tercentenary Exhibition. 


Edward B. Henning. 
Lecture: From Nature to an Abstraction. Joseph McCul- 
lough, Dean, The Cleveland Institute of Art. 


. McMyler Organ Recital. Walter Blodgett. 


. Lecture: Sienese Quattrocento Painting. John Pope- 


Hennessy, London. 


Young People. Films: Martin and Gaston, Zanzabelle in 
Paris, Black Patch, and Fish and the Fisherman. 


. Curator’s Organ Recital. Walter Blodgett. 
. A Program of Chamber Music. The Végh String Quartet, 


Munich. 


Young People. Films: Wind From the West, The Sad 
Duckling, Brotherhood of Man, Life Hangs by a Thread, 
The Fable of the Peacock. 

Gallery Talk: Italian Paintings in the Armor Court. 
Marguerite Munger. 


. Film: Thunder Rock, an English film with Michael 


Redgrave, James Mason, and Lilli Palmer. 


. McMyler Organ Recital. Walter Blodgett. 

. Lecture with color films: Indonesia Today. Lester F. Beck. 
. Young People. Film: Captains Courageous. 

. Gallery Talks: Tapestries. Dorothy Van Loozen. 

. Lecture: Art in the Jungles of Southeast Asia. John Rob- 


bins, The Cleveland Press. 


. McMyler Organ Recital. Walter Blodgett. 
. Piano Recital. Ania Dorfmann, New York. 


. Young People. Film: The Magic Horse. 


EXHIBITIONS 


. Stamps: Art in Miniature. 


. Horticultural Motifs in Art (through April 24). 


. American Jewish Tercentenary (through April 6). 

. The Thirty-seventh Annual Exhibition of Work by Cleve- 
land Artists and Craftsmen (open May 4). 

. Work of Gallery Classes (through April 3); Creative Use of 
Museum Exhibit Material by Children (open April 5). 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 


Haro_p T. CLARK SEVERANCE A. MILLIKIN 

M. Coe LAURENCE H. NORTON 

Epwarp B. GREENE Mrs. R. HENRY NORWEB 

LEONARD C. HANNA, JR. RALPH S. SCHMITT 

Mrs. ALBERT S.INGALLS G. GARRETSON WADE 
Lewis B, WILLIAMS 


OFFICERS 


HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 
Treasurer RALPH S. SCHMITT 
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